HE nw warld has been stirred
this -Easter seesou by am extraor-
dinary statue in the great Leices-

‘ter. Galleries in Londpn, executed by one
“of the toremost spulptors of Burope. It Is
d “The Rigen Christ” and Is from the
‘Jant of Jacod Epstein. /
““Every man has his own Christ,” Mr.
. Epstelp explalus, “I have tried to express
. my Wies of Christ In bronze, No one sat
‘{0 mie as a model. The head Is not a racial
Hend. It is nelther Jewish nor European.
The hands are emphasized slightly be-
mﬂw maip point to my mind is His
aafforidg.”
What a cogception of the Savipur!
Those who saw the statue turned away
io {(ndigpant protest and the criticism and
comment have been varied and emphatic.
“Epsteln's statue,” one clergyman re-
w. “s glike an insult to Christianity
ﬁa With ope side of the head ap-
shgved. o'ff. ah overdone sneer on
A 111- ormed mouth, and a
meodelled eyes, with
M apd the body of a
the ﬂola thing is an inswit.”
gmc declarea that:
had made this statue and
1 ﬂu&ﬁma tl)t Torquemada and the
Wn e 'soulptor would have ended
m'm by being burned at the stake.
is alongated and of a negroid
type.. Nothjag could be less Christlike.
u‘ nt.'thﬂ 15 nothing irreverent about

hwthr shudent of art and Seripture had
t

goncaived a young Christ, not
Quﬂ!'b.; that of Mestrovic, but gaunt,

A

HE cogception which we all bave to-
' of the Christ differs in detail
l¥ from the fresco, say, In the
catacomb of 88, Peter and Marcellinus, of
which pert writes: “The palnter aimed
at creatihng not & mere bearded head, but,
to the bast of hig ability, an image of the
God-Man; the high forehead, the almond
oyes shadowaed by dark eyebrows, the fine
nose, the moyth open s though to speak,
paloted beard, the beautiful oval
face the long chestout ringlets of the
halr form a majgatic, highly characteristio
hndl whosa dignity 1s enhanced by the
purple garmenta”

Here, o the desoription of a fresco of
the fifth century, you might almost bring
yoursell to belleve you ware reading one
Emfﬁi from Glotto’'s portrait of his

vine ter in the thirtesnth century.

8inge hue's day till our own Hol-
man Hunt's sculptors and artlsts have fol-
lowed the traditional ideal about tha fea-
tures and expresalon of our Divipe Lord.
Nop t, not even the salntly Fra An-

lieq, ‘dared to Inpovate upon what was

anded down a8 the embodiment, as far as
wight be, of the Divine character which
has been revealed to us by tradition and
in the Gospel stories.

deEPuohn“M‘

ascetie; with a slight sm ﬂ.‘.
Mongolian in type.”

Other opinions by dlstw ‘m
men are printed onf this page.

As Christless as

HE statue of Christ by Epstein is, to my mind, another
example of the erratic tendencies of some pf our mod-
ern artists, who seem to labor under the impression

that originality is not only essentigl in set, but that originslity
and eccentricity arg synonymous. In the ststue of Christ I see
naither an attempt at realism nor g suctessial effort in ideal-
ism; and when both of these qualifications sre comnspicuously
absent In any work of art, as in this gpse, them art becomes
masque for carigature, buffoonery and often vu 'Erlt'

The purely realistic products of Tlgsot N idealistic
well a8 the realistiogidealistic works of most of the old Italian
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Bvery man has his. own Christ, lmrﬂnmwu
of Christ in bronze. No one sat to me &s 8 model. The head is not &
racial head. It is neither Jewish nor European. The hands are em-
phasised slightly, because the main point, to my mind, is His suffesing.

A Brutal Jesus— mvm!‘n'b;om

HIB supposed statue of Jesus by Jacob Hpstein is impos-
sible baegdause It cannot, by any manner of thinking, be
a real representation of Jesus. In striving to be orig
inal the sculptor has simply gone bagk to the primitively
brutal, and Jesug was anything but primitive and in sbsolute
contradiction to all that Is brutal, The artist was evidently
straining to bring out the point that his martyrdom was the
essential feature of the life of Jesus, but evea if this be true.
the figure, the face, the hands and posture are in dirett con-
tradiction to all that the world has conceived as to the per-
sonality of Jesus.

It would be a pity indeed if any one were to think that be-
cause Sculptor Epstein is of Jewish birth that he has ambodiad
the Jewish conception or perception of Jesus, It is his own
personal attempt at an Interpretation which will be rejected
by the Jew just as quickly and decidedly as by the Christign

The Jew has & flue conception of Jesus, even though he may
not and does not accept Jesus as the Messiah or the Son of
God. Bspecially the liberal Jew of to-day thinks of Jesus as a
great leader of men who bhad some fine work 'to do dmong men,
and did it unfiinghingly. The Jew considers the New Testa-
ment Jewish literature, for it was written by Jews for Jewish
Christians first, and later became world-literature tosether
with the Old Testament.

The Jew, therefore, would put aside thig statue of Jesus as
_repellent, & poor expression of the ideals which have clustered
around the persona of Him whom he regards gs one of the
great Jews of history. He will regret.that any su& statue was
ever made, and would refuge to have it set up as more than the
copception of a single individual, and that an artist straining
aftar an unusual effect. It does not seem to bhim either art or
truth, and unless a status be both of these It will be rejected
by all who think or feel. It ig a pity that it was ever made.

Wicked Travesty—ssre. ruee ormaci Vaughan ,

Any "portrait” of Our Lord that fails to
express tenderness, dignity, calmness and
sweatness, with overwhelming majesty—
il a word. any*so-called “lkeness” which
does npt manifost a countenance in whioch
are united an expression intensely human,
yot altogether Divine, must be ruthlassly
set aside as sluning against the canons of
correct taste and as running counter to the
conoeptions which even non-Christians, as
well as Christians, have formed of the
unique character of Jesus Christ.

Listan to this econception of opinion with
regard to Christ's surpassing goodnese
and greatness. Before Him Kant feels
constrained to bow as “the ideal of per
fection;” in Him Hegel sees “the union of
the Divine and the Human:” in Him,
agaln, Spinoza recognizas “the symbol of
Divine Wigdom.” To the scoffing Renan
Josug Christ “Is the most beautifu! Incar
nation of God in the most beautiful of hy-
man forms."” Of Him Napoleon simd, “I
konow men, 1 tell you Jesus Christ was
not A& mere man,”

To the German Strauss Our Lord “is the
brightest objeclt we can possibly Imagine
with regpect to religion, the Helng with-
out whose presence in the mind perfect
ploty I8 Impossible” To Lecky, our Brit.
ish historian, Jesus Christ is “the highest

pattern of virtue and the strongest in-

centive to  its practice,” while to Jobn
Stuart Mil] Christ “is charged with a spe
cinl express and unigue mission from God
to lead mankind to truth and virtue.”

With this established tradition, profane
as wall as sacred, literary as wall as ar-
tistie, about the pre-eminent ocharpcter
and plvating personality of Jesus Christ,
one could not, in wildest dreams, Imagine
any sell-respecting artist to quarrel, still
less to be po insolent as to sirike out of
metal a figure of the Risen Christ in whigh
nelther the man in the street nor the nor-
mal artist can discover any redesming
featyre, Yot this has been dons, and the
painful result may be seen In Mr. Ep
stein's work, whigh is being exhibited at
the Leicester Gallepios, Lelcestor Bquare,
London.

I have stood In front and at the baok
elevation of this groes and grotesque thing,
with nose tumed wp and feet tumed In:
I have stood on the right and the left of
thig offending and hurting oaricature; 1
have studied the unshapely head, the reo
oedlug brow, the thick Ups, the uptipped
no#a, the uncanny eyes, the peorly bulit
body, with e ugly feet and uglier hands,
till 1 felt ready to ory out with indigna-
tion that In th'ln Christian England there

(CY 1920, International Feature Bervice, Ine.

should be exhibited the figure of & Christ
which suggested to me some degraded
Chaldean or African, which wore the sp-
pearance of an AslaticcAmerican or Hun-
Jew, which reminded me of some emaci-
ated Hindu, or a badly grown Egyptian
swathed in the cerements of the 7r|vo.

I call it positively wicked and ipsulting
to parpetrate such a travesty of the Risen
Christ and to Invite a Christian peopls, to
whom the Founder of Christignity Is the
Maniod, to gome and admire It

Who is the man who, standing in pres-
ence of this shapeless specimen of hu-
manity, coyld Imagine coming forth from
its brutally thitek throat the words, “I am
the Light of the World,” or *1 am the Way
and the Truth and the Life,” or “I am the
Resurrection and the Life,” or, lastly, "I
am thy reward exceading groat™?

Someone has observed that if a hero
wore to come into a room we should stand
up and acclaim him, and if Chriat should
arosp the threshold we should kneel down
and revers Him; but let me add, Iif Mr.
Hpstain's horror in bronze were to spring
into life and appear in & room, | for one
should fiy from it in dread and disgust,
lost perhaps he might plok my pockets,
or, worse, do some deed of viglence In
keoping with his Bolshevik appearance.

Great Britain Rights Resperved,

“The Risen Christ™

5s

The Full Statue of “The Risen Christ.”
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